Abstract of calendar theory on deciphering of Indus script 

It is likely that Indus seals were "tokens of memory aids" containing 
information about date and month of shrartha ceremony. The new theory being 
proposed is that the Indus symbols represent the "star constellations" and in turn, the 
star constellations represent days of moon calendar month. The "Fish symbol" could 
be indicating "month" and "jar symbol" could be indicating "Day." Both these 
symbols had phonetic sound of "Mee" and "Vu" respectively. This explains the 
fundamental idea behind seals of Indus civilization. The best part of this finding is that 
parallel corroborative evidence between Indus script and existing Hindu text has been 
found. The pictograms shown in the seals are coinciding with the symbols presented in 
Jyotisha Vedanga. There were two sets of symbols used in Indus valley. One set of 
symbol is based on "Kalan body parts" and other set was based on "variegated 
symbols" depending on the shape of constellations. Out of these two sets of symbols, 
the Kalan symbols seem to be older and were most likely used by the Dravidians. The 
second set of symbols was based on "variegated symbols" and was used by Aryans. 
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Calendar theory on deciphering of Indus scripts 

Ancient megalithic farmers of Anatolia and Sumeria were much bothered about 
calendars. In fact, the accuracy of their calendar meant life or death to the farmer. 
Planting seeds in the correct season meant good harvest and good life to those farmers. 
The priests of those times spent all their time and energy in creating a workable 
calendar. The same phenomenon can be seen in Egypt as well as in Indus civilization. 
This calendar issue has not been properly identified so far in Indus civilization. This 
article is being presented with a view to bring forth this subject matter before the 
community of historians and Indus specialists for their consideration. 

Before going into the issue of calendar in Indus period, it is important to study 
similar ideas in contemporary civilizations like Egypt and Sumeria. This article is being 
written on the fundamental assumption that earliest civilization started in Mesopotamia 
and Anatolia and had spread out into Egypt, Greece and Indus region. Similar issue of 
calculating time and calendar in ancient Mesopotamia has to be considered. This issue 
of calendar is elaborately discussed in my book, "New Interpretations on Indus Valley 
civilization" (j ey akumar.R, 2009). Further, all these details are available as e-book in my web 
site (indusciviiizationsite). Hence, I would like to skip that issue and straight away go into the 
role of constellations on development of calendars in Indus valley civilization. 



Role of Constellations in calendar making 




Figure 1: Geb and Nut. 



In ancient Egypt, Geb and Nut are gods of earth and sky respectively. The picture 
(figure-i) of Geb and nut is the line drawing of the illustration given in the book "The 
ultimate encyclopaedia of Mythology" (CotterelLA, p. 280). The relevance of this myth 
in Indus civilization studies is that the "Kalan" is the earliest sky god of India (Indus 
People) and he takes a similar hovering position over mother earth. This picture gives a 
visual idea, how the ancient priests of Indus region could have imagined the role of sky 
god and earth goddess. The Indus priests calculated astronomical position of various 
star constellations by visualizing the entire heavens as an image of Kalan and correlating 
various body parts of Kalan to that of constellations. 



Star constellations and Indus seal scenes 
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Figure 2: Mrigashira and Animals. 

The god shown in the seal is so far generally known as "Proto-Shiva". He wears 
the buffalo horns as his head gear, which is the characteristic emblem of Yama. But, 
Jyotisha Vedanga gives a different name to him, he is known as Mrigashira (Pasupathi) 
and the lunar constellation Orion is named after him. If you take a close look of that 
constellation in the sky map, the position of the tiger is tallying exactly the way it is 
represented in the seal. Other animals depicted in the seal had to be visualized with little 
bit difficulty, but all the animals are surrounding him, as depicted in the seal. Even 
minute points of the constellations are also depicted naturally in the seal. For example, 
there is a sign of man standing near the back of tiger, in fact there is a small 
constellation called puppies (modern name) (i.e. Little dog) (only portion of which 
comes near to the back of the tiger is to be taken). It gives an appearance of little man 
standing over the back of the tiger as depicted in the seal. This little man symbol brings 



to the mind the idea of "God Ayyappan". Note that the Mrigashira's sitting position is 
similar to the sitting posture of Ayyappan. Then refer to the childhood story of 
Ayyappan that he was sent into the forest by the step mother and came out of the forest 
riding a tiger. This story exactly tallies with the scene depicted in the seal. This seal is 
good evidence to show the link between star constellations and ideas behind Indus seal 
depictions. 




Figure 3: Hunter on Tree - Tiger below. 

The seal shown in figure-3 is a different version of the "Mrigashira seal" 
described above. The change is that the Mrigashira has become the "hunter". Now the 
same constellations combine is depicted as tree, man and tiger. Tiger is the common 
link here. The myth of tiger and hunter on "Shiv-rathri" day should be recollected here. 
Generally mythological stories are dramatization of two events, one allegorical 
expression of heavenly event (Metaphorical event) and another earthly event. The 



earthly event is the story of "Hunter on Vilvam Tree" on "Shiv-rathri Day", which is a 
well known Hindu mythology. The heavenly allegorical expression is that it is the 
heliacal raising of the Canis Major, which indicated the beginning of the New Year to 
the Egyptians. In ancient Egypt, a priest was assigned with special task of watching 
every night to spot the arising of dog-star. Devote Hindus spend the whole night fasting 
and praying to Shiva on "Shiv-rathri Day". Even now Hindus are following the very 
same old custom, and carry out the special duty assigned to the priest without 
understanding the meaning behind the ritual. 



Supporting views for constellation theory 

Now, it is important to note observations of some specialists in this field, one 
such person is Benght Hemtun (Hemtun.B, 2008), who had been studying the petro glyphs of 
Europe and Mesopotamia for long time. He has put forth an astonishing theory that 
many of the Sumerian seals are depicting the constellation figures, and these figures are 
in turn specifying various seasons of a year. His observations support the calendar 
theory being presented here. He is of the view that all three ancient civilizations of 
Egypt, Greece, and Indus region are interrelated and had same source as the basis of 
their origin. His views can be seen in the web site Catshaman.com. (Hemtun.B, 2008). Andis 
Kaulins is another person linking constellations symbol with Indus symbol as well as 
Easter Island symbol and his views can be seen in his blog site. (Kauiins.A, 2010) 



Daniel Salas is equally convinced that Indus symbols are representing various 
constellations in the heaven. He had tried to prove his hypothesis by super imposing 
Indus symbols on Sky map of constellations. (saias.D) Even though many of the 
correlations are not exactly tallying with symbols, and his idea of Sanskrit phonetic 
sound to Indus symbols are doubtful, his fundamental idea that Indus symbols are 
representing star constellations is supporting the constellation theory being presented 
here. E.Kriakidis has come out with a finding that the pictures in Minoan seals are 
tallying with constellation symbols. (Kriakidis.E, 2005) This view coincides with the 
observation that Indus symbols are representing constellations as well as to the idea 
that Indus civilization and Minoan civilization were contemporary and related to each 
other. 



Figure 4: Sky Map Model "Kalan" 




T^p^X "Kalan" the time keeper 



The probable picture of sky model that could have been 
visualized by Indus priests is shown in the figure of Kalan 
(Figure-4). This illustration looks like as if Kalan was stylish 
man in his coat and suit. In reality he was not a sober person 
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like this, he looked terrible and his original form can be seen in figure-3 with horns and 
tail. Note that important prime constellations like Auriga, Taurus, and Orion are holding 
prominent positions and they form the head of Kalan. The most important star 
Aldebaran had been given the prime position as tilak of Kalan. (Other possibility is that 
the Pleiades could be the tilak of Kalan) In all probability, the present day Hindu's tilak 
origin lies here. Further, other notable feature is that star constellations along ecliptic 
pathway alone constitute the body of Kalan, whereas the other constellations are not 
taken cognisance. 



In Tamil language "Kalan" means god of death as well as time. Both the 
concepts are inter-linked. If the prescribed "time period" (life period) is over for any 
person, Kalan (death god) will come and take away the life of a person. In this way, both 
time and Kalan are irretrievably linked in Indian psyche. Kalan is variously described as 
Yama, Rudra, or Shiva. In fact all the three are manifestations of the same principle of 
"death" and "overseer" of moral standards. He was overseer of moral principles because 
he could see all events happening on this earth from his heavenly position. Pictures 
given below show the dignified as well as original form of Kalan. The dignified from of 
Kalan model is drawn after the depiction in the book "myths and legends" (David Beiiingham, 
p . i 47 ). The original appearance of Kalan can be seen in the seal depiction (figure no. 6. 12, 
page no. 119) in the book of Possehl. (L.p 0S sehi.G) Kalan could have played an important role 
in Indus civilization; and is being suggested as the timekeeper as well as calendar maker 
of Indus people. 



Compare and contrast all the three models of "Kalan" given here. In the model 
given as figure-4, the picture of Kalan has been super imposed on star constellations 
map (sky map). However, in the depictions given in figure-5, the reverse of the same has 
been done by super imposing names of star constellations on Kalan picture. In all three 
pictures, various body parts of Kalan correspond to various constellations in the sky. 
Locations of constellations are tallying with the details given in Jyotisha Vedanga. 

(Barbara.P.L) (Wikipedia) 




Figure 5: Kalan dignified and Original. 
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Two models of ancient calendars 

It is likely that there were two models of calendars in ancient times. The first 
model was Kalan Model" depicting "Kalan" in his entire form covering the ecliptic 
pathway displaying his colossal figure. This form was more or like the present 
day "Viswaroopam" concept of "Vishnu". The Kalan model was in use during the 
beginning periods of Mesopotamian and Indus civilization. In fact, all encompassing sky 
gods like Uranus, Nut (sky goddess), Kalan, and Vishnu (Viswaroopam) all indicate the 
old model calendar. Invariably all these gods were dark in colour, hence it is apt to 
envisage that this model was used by dark skinned people of ancient time. Man made 
gods in his own image; hence, it is appropriate to conclude that it could have been used 
by Dravidian people of ancient times in India. 

Later, the second model of calendar appears in which the 'variegated picture 
model" was applied. Variegated picture model means that all the star constellations 
were shown in their individual actual shape. Like lion (Leo), Bull (Taurus), 
swan (Cygnus), Hunter (Orion) so and so forth. In this variegated form, it became very 
difficult to give continuity to different months in a calendar format. Therefore, the 
calendar priests developed elaborate "Stories of Heroes." These heroes invariably travel; 
In fact, all stories of heroes are invariably travelogues of the hero. I made the mistake of 
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searching for the geographical locations mentioned in these hero stories. Many of 
the historians are making the same mistake by trying to identify the places on earth. 

The correct explanation is that earth was not the place of travel of these heroes. 
They were travelling through sky and constellations were the places visited by them. If 
proper analysis of epics is carried out, it can be seen that heroes like Hercules, Gilgamesh, 
Rama, Krishna, and Pandavas are actually travelling through space 
into various constellations. The same constellations were given attributes of 
geographical locations also. The sky map was actually used as mirror image of 
earth map. The claim of Hermes (God of knowledge in Greece; Equivalent to Thoth of 
Egypt) should be recollected here "As is above, so is below" (As in heaven, so is 
down below in earth). 

The locations in geographical map are also approximately following the 
constellations position in the sky map. These mythological stories also narrate and 
specify the approximate geographical locations of various places in Mediterranean 
region (Hercules story), India (Rama, Krishna and Pandavas story) 
and Mesopotamia (Gilgamesh story). This is the reason for confusion among modern 
historians, while trying to identify the geographical locations mentioned in epics. 
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Jyotish wheel 

Present day astrologers are using the jyotish wheels, this wheel is prepared 
according to Jyotisha Vedanga, and it shows various days based on Nakshatra (star) 
constellations. It is likely that Jyotisha Vedanga had preserved the Indus calendar. 
However, at present it is being used in astrology instead of being used as calendar. In 
the present day secularized calendar, "days" are numbered and counted from 1 to 30 
days (in Arabic Numerals). However, it looks like that during Indus period the days 
were not numbered, but named after individual names of Nakshatras. These Nakshatra 
names are still available in present day panchangams and are being used in scheduling 
of religious festival days. 

The first calendar to emerge among ancient people was lunar calendar. Later 
more accurate luni-solar calendars were developed. The lunar calendar uses twenty- 
eight names of Nakshatras for 28 days of a month, whereas luni-solar calendar counts 
the days on number basis as in modern calendar. The luni-solar month is divided into 
two halves of 14 days each, 14 days of waxing moon and 14 days of waning moon. The 
existence of both these calendars in the present day panchangams show that the present 
day Indian calendar is retaining old lunar calendar as well as the modern luni-solar 
calendar. Thus, the continuity of Indus culture is being maintained in Indian calendars 
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also. The suggestion is being made here is that during the Indus period, each of the day 
was assigned with a Nakshatra name and not number. Further details are as given in the 
table-2. In this table, Nakshatras are being correlated with Indus symbols. 



Deciphering Indus symbols and scripts 

The Indus seals could not be deciphered properly because the context under 
which these seals were used is not known. Because of that reason, the explanations 
offered so far are not satisfactory or explains only part of the signs, which are doubtful. 
Now with the new theory being proposed in my book (j ey akumar.R, 2009) that Indus sites 
were necropolises not metropolises, there should be some proper explanation for the 
seals. The explanation being offered for "Indus symbols" is that these symbols represent 
the "star constellations" and in turn, these star constellations represent days of the 
moon calendar month. (Table-2) These details of symbols are extracted out of the 
information presented in web site maintained by Barbara Pijan Lama (Barbam.p.L) and 
article of Wikipedia (wikipedia) on Nakshatra. 

Analysis of these symbols shows that there were two sets of symbols used in IVC. 
One set of symbol was based on Kalan body parts and other set was based on various 
kinds of logos depending on the shape of constellations. Out of these two sets of 
symbols, the Kalan symbols seem to be older. It is likely that these Kalan symbols were 
used by moon-priests of Indus valley. The other way of interpreting it will be that the 
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Dravidians might have used these Kalan symbols. The second set of symbols was based 
on variegated symbols and could have been used by later day sun-priests. The exact 
period, on which the change occurred could not be determined, most probably the Indo 
Europeans, who entered India after the Dravidians might have used these variegated 
symbols. 

Proper separating out of seals based on age of seal will help in determining the 
exact period of this change. This problem is a compounded one because various groups 
of people for many centuries have used these necropolises as their burial ground. 
Nevertheless, so far archaeologists have worked on the assumption that it was the work 
of single group of people. The artifacts available from Indus excavation sites should be 
re-evaluated to arrive at proper conclusion. 



Interpretation of Indus symbols 

Indus script remains undeciphered because the lengths of the words available in 
the seals are short and is not tallying with any known scripts. The view expressed in this 
article is that the origin of Indus civilization lies in Mesopotamia and not a local 
evolution. Because of the view that Sumeria was the source of Indus civilization origin, 
the language of Indus valley also might have been similar to the language of that 
Sumeria. It is a difficult task to ascertain the nature of the language of Sumerian people 
because it is an extinct language and the Euphrates and Tigris valley had been run-over 
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by various people at various times. Further, it is difficult to ascertain which period of 
Mesopotamian cultures coincides with that of Indus civilization. The only closest 
relative to the Indus language was that of Elamites (Southern Iran- Susa). 
Unfortunately, the proto- Elamite script (c.3100- 2900) is very poorly understood, and 
not many details are available. 

The general opinion so far is that Indus symbols carried some meaning possibly 
phonetic sound also. Asko Parpola (p a r P oia, 2000) and Mahadevan (Mahadevan.i) generally 
support this opinion. The other group lead by Steve Farmer is contesting this view. This 
contender group consists of S. Farmer, Michael Witzel, and Richard Sproat. In the year 
2003, S. Farmer et ah, came out with a joint statement that Indus scripts were 
something like heraldic symbols and did not carry any phonetic value and symbols did 
not evolve in linguistic direction even after in use for 600 years. (Farmer.s, 2004) They 
further suggested that the Indus symbols were used as non-linguistic symbol system 
that served key religious, political, and social functions without encoding speech or 
serving as formal memory aids. 

This opinion is in contrast to the opinions of Parpola and Mahadevan, 
(Mahadevan.i) who believe that the script carries some alphabetic or phonetic value. One 
point should be clear now is that just because the Indus people used symbols, does not 
mean that they were barbarians. The symbols carried astronomical values and few of 
them had phonetic value also. It does not make modern day astronomer an illiterate 
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person just because he uses some common symbols. In fact, modern astronomers are 
still using same old constellation symbols to identify and recognize constellations. 

Views of Steve Farmer et ah, (2004) are logically correct to the extent that the 
scripts on the seals do not have the characteristics of a language. It is an important 
observation and finding in the process of deciphering of Indus Scripts. In fact, this 
finding of Steve Farmer et ah helped me in determining the nature of Indus scripts. The 
scripts are indicating the date and month of Shrartha ceremony (Thithi). However, that 
does not mean the Indus people were illiterate. Even though the argument of Steve 
Farmer that there are no 'phonetic values" in Indus scripts could be accepted to 
certain extent, there are some exceptions to his conclusion. For example, the fish symbol 
and the 'LP symbol does carry some phonetic value as being discussed in the following 
paragraphs, which shows that there were some phonetic values to the Indus symbols 
and only problem is that it has not yet been properly deciphered. 

Tokens of memory aid 

Now it is important to analyse, "what is the nature and use of these Indus seals 
the nature of these Indus seals?" The usual explanation is that they were some kind of 
"trademark symbols" used by Indus traders. Now, the new explanation is that Indus 
priests (funeral priests) could have used those tokens as a kind of "label cards" as a 
mark of identification to identify the mummified bodies at the burial chamber. Further 
it could have served the priests as a formal memory aid to remember the month and 
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date of death of a person. These tokens could have helped family members also to 
remind and remember the date of death of a person. These tokens would have helped in 
conducting "memorial ceremonies" on proper Nakshatra (Date). It is the regular 
practice in Hindu custom even now that the dead person is remembered by way of 
annual ceremonies and the date is decided, based on the Rasi and Nakshatra, which is 
other way of telling "month and date" in the modern sense. 
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Fish symbol 



This is the first symbol to be properly identified by Indus experts. Father Heras 
identified this symbol as "meen." In Tamil language the word, "meen" stands for the 
meaning 'fish' as well as 'star'. Asko Parpola has shown the use of the fish as symbol for 
heavenly bodies. It is a symbolism that the stars swim in the heavenly ocean like a fish 
has lead Indus experts to this conclusion and this conclusion seems to be logically 
correct. 

So far, various interpreters had identified this fish symbol applicable for both 
stars as well as planet. However, it appears that Indus priests were very specific in usage 
of fish symbol applicable only to planets and not for star constellations. The list of 
planets in Horoscope chart (je ya kumar.R, p . l63 ) shows that only planets were symbolised with 
fish sign. Exception to this rule is the case of Pisces constellation, which is the only 
constellation to be represented with fish sign. The most significant interpretation being 
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presented here is that "Fish" symbol indicates a "Month" in all Indus seals. This 
particular breakthrough in Indus script decipherment effort properly explains majority 
of inscriptions found in these seals. 



iff. 



This symbol means "month" in Tamil language. (Omniglot.com) 
However, it is not a regular alphabet and is a specialized religious way of writing in 
wedding cards or other religious documents. This symbol is being used to depict 
"Month" and usage of this symbol is still in practice in Tamil Nadu. It looks like that 

from IVC period onward this "fish" symbol ( *) and "Mee" symbol are being used as a 
sign of a month. 



Tamil 
letter 


Pronunciation 


LA 


Basic letter "Ma" 


Lon 


Extended "Maa" 


u5l 


"Me" 


iff 


"Mee" 



It should be noted here that the 
month symbol "W " (mee) is the extended 
form of W (Me). "Maatham" means 

"month" in Tamil, logically the symbol for 
month should be simply 'LOIT' (maa) instead 
of that people are still writing 'mee'. How 
does this discrepancy could be explained? Most probably, this could be the effect of 
"meen" symbol of Indus people. It looks like that usage of "Lu" symbol in "Tamil 
language" is the remnant of the ancient use of "meen" (4) symbol by Indus people. 
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Jar symbol 




Figure 6: Funeral Jar. 



In our quest for new explanation for Indus symbols, the key role is being played 
by this jar symbol. Majority of the inscriptions on the seals are ending with this symbol, 
and this symbol has been identified as jar. However, it is not known, what kind of jar it 
was? What was the purpose the Indus people used his jar? George Wunderlich 
(wunderiich.H.c, 1974) in his book remarks that the snake motif was occurring frequently in 
the pithoi found in Minoan palaces. He interpreted it as a symbol of protection of the 
mummies kept in those jars or funeral urns. There were many kinds of funeral urns in 
bygone times; some were big enough to keep the mummified body. Few others were 
medium sized urns to keep the bones after decomposition of the flesh of the body or 
remains of bones after burning of corpses. Others were much smaller ones and were 
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used to keep body entrails in case of mummification, as it was done in Egypt, (wunderiich, 
1974) 

This jar model sketch is drawn after the vase depicted in the book "Myths and 
legends" by David Bellingham (David Beiiingham, P . 132). In the narration accompanying the 
picture, no detail is available about the location of find. Further, it is not clear, where is 
it available now? The description says that the vase is decorated with animals that 
represent the 12 months of the year. Beyond that, no details are available except that it is 
a part of Chinese mythology. In my opinion, it looks like a funeral pot, which could have 
been used in Chinese Turkmenistan, which was under the Central Asian cultural 
influence during the Indus period days. It might have been used as a funeral urn 
depicting various animals as protection to the funeral remains inside the urn. 

This presumption may seem to be a farfetched and fanciful thought, but still this 
"urn" gives a visual idea to the nature of jars that could have been used in funeral 
complexes of Indus culture. These kinds of jars might have been used in the earliest part 
of Sumerian civilization at Mesopotamia, but by the time, this culture entered into India 
only symbols were being used but actual pots with these designs might not have been in 
use. The first possible explanation is that "Jar symbol" could have indicated the funeral 
pithoi of Indus people. 

The second explanation is that off Asko Parpola. He explains in his book that this 
symbol "U" (V) looks like the head of a cow. His observation is very perceptive and 
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could be correct. His observation can be substantiated by the new findings of the role 
played by "Kalan" in Indus cultural affairs. Kalan could have played the important role 
in Indus civilization as "Calendar God." Kalan had a Bull's head (Minotaur head) 
instead of normal human head. The other way of describing Kalan will be that "Kalan" 
is the Indian name for the Greek Minotaur. Identification of various body parts of 
Kalan in table "Jyotish Wheel" shows that this "U" (V) symbol indicates the head of 
Kalan, which is a head of a bull and not a human head. 

Now the contradiction is that there are two explanations for a single symbol. This 
has to be reconciled. In ancient mythology or astrology, all the events happening in 
earth are influenced by the similar events in heaven. For every allegorical expression, 
there were two events, one in heaven, and one in earth. It appears that the "U" symbol 
meant head of Kalan in heaven and meant "Death" in earth (or) burial of a dead body in 
a Pithoi. 

The third explanation for the "U" symbol is that it equalizes the ' <61 " (vu) symbol 
of Tamil (omnigiot.com). tQ -' Symbol denotes 'day' in Tamil and even now it is in usage, but 
this symbol is not regularly used, it is being used only on the special religious documents 
like marriage invitation cards or funeral invitation cards or some important traditional 
documents. There is no pictorial connection between "U" symbol and 'Vu' (day), the 
connection is a phonetic value. The burial Pithoi is called as 'vurai' (vu-rai) in Tamil. In 
fact, there are many more words beginning with 'Vu' depicting a pot. (Vu-gai, Vun-dai, 
and Vun-dial) all of them starting with phonetic value 'Vu'. It is possible that this "U" 
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symbol could have stood for sky god "Uranus" (earliest sky god). All these examples 
show that there was phonetic value for "U" symbol. Because of this said example, the 
conclusion of Steve Farmer that there are no phonetic values to Indus symbols is 
partially incorrect. It is likely that many more phonetic values will be decoded after 
proper deciphering of Indus scripts. 



The fourth explanation for this "U" symbol is that this symbol could have simply 
stood for the "fortieth day ceremony" (or) thirteenth day ceremony. (Karumathi-Tamil/ 
Uttara Kriya- Sanskrit). Generally, there are two important ceremonies after death of a 
person in Hindu culture. First is the third day ceremony (collecting bones after 
cremation) and second is the fortieth day ceremony, which marks the end of mourning 
period. Note that this 40 days period coincides with forty days required for 
mummification of a dead body. This fortieth day ceremony indicates that it is the 
remnant of the ancient funeral practice of mummification ceremony. Even though 
mummification had been discontinued for long time in India, people are still following 
and practicing this funeral procedure of "40 days". Even though this fourth explanation 
is similar to third explanation, it is being offered separately, because in some seals this 
"U" symbol is standing separately without any kind of link with other symbols. For this 
phenomenon, Indus experts are speculating that the "U" symbol of its own had an 
independent meaning. This speculation is answered by this explanation that sometimes 
this symbol simply stood for "Uttara Kriya ceremony" without specifying exact day and 
month. 
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jy Spear symbol 

I It looks like that after a period of time the "jar symbol" had been 

replaced by "spear symbol". Hence, the seals with spear symbols should be treated as 
later day seals, pertaining to the last phase of Indus Valley culture. It is important to 
state here that it is likely that there was a change in funeral practice, along with that "U" 
symbol also disappears, because the corpses were not being interned in Pithoi but were 
being cremated. Hence, it did not make any sense to use the "U" symbol; instead of 
that spear symbols were used to depict death. It is likely that after cremation of dead 
body of the cremation site could have been marked by planting a spear. Perhaps because 
of the cremation practices, the "U" symbol might have been displaced by spear symbol. 
Asko Parpola has interpreted this as sign of 'life', but it looks like that it meant exactly 
the opposite of it, and meant 'Death'. 



Other symbols with "Vu" sound 




Figure 7: Symbol "Pestle and Mortar". 



The characters on the seal should be read from left to right. Just like 
Egyptian hieroglyphs, reading of the word should be started from the direction, 
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which the animal is facing. Only the last symbol is being discussed here, which is 
relevant here. The last symbol looks like pestle and Mortar. The Sanskrit name 
for mortar is "Uluukhala." In Tamil also, it is called as "Ulakkai" and "Vural." 
This shows that Indus priest had used this symbol to indicate the "Vu" sound. As 
discussed in earlier part of this article the "Vu" symbol means that it was 
indicating a date. Generally, the "U" symbol indicates "Vu" sound; hence, it is 
significant to note that a second analogous symbol had been used for the same 
phonetic value. This development shows that there were phonetic values for 
Indus symbol and the symbols were in advanced stage of development. 




Figure 8: symbol "Whistle". 

Similarly a third analogous symbol had been used in this seal to indicate "Vu" 
sound. The inscription should be read from left to right. The last symbol looks 
like a "Whistle"; close scrutiny of this symbol shows that two tubes had been tied 
together, and some kind of air vent holes are seen in the middle. One end of the 
instrument is tampered compared to the broad end on other side. Considering all 
these characteristics, it can be concluded that this symbol was indicating a 
"whistle". The Tamil word for whistle is "Voothal"; (Sanskrit-Ziizkaara, Hindi- 
Zeeti) this "Voo" sound is not exactly fitting the "Vu" sound discussed so far. 
Most probably, it was a spelling mistake committed by the Indus priest. 



25 




Figure 9: Symbol "Fingers". 

This seal discussed by Asko Parpola 1 in the Tamil conference at 
Coimbatore, Tamil Nadu shows the fourth analogous example of "Vu" sound. This comb 

(E) like symbol is widely used in many seals; and has been found with many permutation 
and combinations. He has presented the paper explaining that the "leg" symbol means 
the Tamil word "Thaal" and the "Ass" indicates the wild Ass demon 
"Dhenukasura," mentioned in Krishna Avatar stories. Together these two symbols stand 
for the word "Palm Tree." In my opinion, linking the story of Krishna is logically correct, 
only problem is that Krishna was travelling through sky constellations and not through 
geographical area of "Kutch" in Gujarat as being portrayed by Asko Parpola. Refer to the 
idea of Heroes and Gods travelling through sky constellations. (Para under the heading 
"Two Models of ancient calendars") 



1 Parpola, A. (2010, June 23). The Indus script and wild ass. Retrieved June 23, 2010, from www.thehindu.com: 
http://www.thehindu.com/opinion/op-ed/article481104.ece 
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The seal should be read in a different way. The tiger figure may be indicating the 
constellation "Canis Major". In India, the dog constellation is invariably indicated as 
tiger not dog. (Other possibility is that Auriga/Leo Constellation also could have been 
indicated by this tiger symbol) The conclusion that can be arrived at is that the seal 
indicates the month of Tiger (dog), approximately corresponding to Gregorian months 
of April/May. The leg symbol stands for day of "Leg of Kalan" as described in table-2. 
In the Jyotisha Vedanga table, leg coincides with two legs not just one leg. Right leg of 
Kalan coincides with "Horse Constellation" and left leg of Kalan coincides with "Fish 
constellation. (See Kalan: figure-4 ) 

The priest, who prepared the seal, had to define which leg of Kalan he meant, 
right leg, or left leg. That question is answered by the ass symbol (it looks like goat 
symbol, see the raised tail, donkey does not have a raised tail and it could have meant 
the Aries constellation). In turn, this "Ass symbol" indicated the day of "Horse" (see 
the picture of Kalan: figure. 2, right leg). Asko Parpola does not say anything about the 

comb (E) like symbol. How will it be possible to understand the meaning of word 

without explanation to all the symbols in the word? It looks like that this symbol (E) 
stands for fingers of Kalan. What is the "Hindi" word for fingers? It is "Unguli" 

(Sanskrit- Anguli). Finally it is an important breakthrough that this comb symbol (E) 
stands for the sound "Vu" , indicating the day, that it was the day of Donkey/ Horse/ 
Goat as listed out in the Jyotisha Vedanga table. 
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Solar and lunar eclipses in Indus seals 




Figure 10: Solar and Lunar Eclipses. 

The inscriptions in the first seal should be read from left to right. First two 
symbols indicate a "Grahana day" ffl v|0). Next symbol is damaged and not visible 
(month symbol). The fish symbol ( #) stands for the sound "Mee" sound, meaning there 
by "Month of." The fifth symbol vessel (U) indicates the vessel in which blood was 

collected and offered before God. The last symbol ( *) denotes a body without head, may 
be indicating the sacrificed human being. On the day of solar eclipse, both sun and 
moon are on the same spot (i.e.) the same star constellation. Hence, there is no need of 
depicting the day separately. Hence, the indication about "Month" is given in the first 
seal but no detail about "Day" is given. 



Where as in the second seal (shown beside) again there is mention about an eclipse. 
However, in this second seal both month and day are mentioned. The eclipse recorded 
here in this seal is a "Lunar eclipse". The inscription in this seal should be read from 
right to left. Raahu and Ketu (probably the crab symbols indicate the Grahana day here) 
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grab Kalan. The symbol of twin snakes joined to form "U" shape indicates the Aslesha 
month. If this symbol is closely scrutinized it can be seen that there is a quotation mark 
between snakes, which specify that it denotes a month. This fish symbol does not mean 
a month here. Most probably, fish symbol stands for "fish day" (27th day in the 
moon calendar). The last sign "U" symbol as usual means "the day" 

The word "Aslesha" means a snake (indicating Hydra constellation). One 
remarkable finding in this seal is that the position of Sun and Moon are accurately 
recorded in this seal. The lunar eclipse occurs only when the sun and moon are at 
opposite ends of the ecliptic orbit and the earth is in between them. Verification of star 
positions was carried out on "lunar eclipse days" with astronomy soft ware. (Walker) 
The outcome of this verification is that if the sun is in "Hydra constellation" during a 
lunar eclipse, the moon will be in the opposite end of ecliptic orbit at "Fish 
constellation". This particular position of these two constellations is the same when ever 
lunar eclipse occurred when the sun is in Hydra constellation (September month). The 
same pattern is repeated over a period of many centuries. Details about lunar eclipses 
are taken out from NASA web site on lunar eclipse dates over a period of 5000 years. 
(NASA). Only deficiency of this inscription is that the year in which this solar 
eclipse occurred could not be accurately determined. Indian priests (astronomer priests) 
understood time only in the sense of cyclic fashion (60 years cycle), not in a linear sense, 
because of this deficiency the age of this seal could not be determined. This seal could 
have been made at any point of time in the last 2 or 3 millennium. 
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Indus seals Interpreted 



Table 1: Indus seals interpreted. 



Symbol 



Meaning 




1— A 




This symbol reads that Kalan (A) is holding the symbol of his anus (\S 
meaning there by Dhanistha Nakshatra/ day of Dhanistha/ 23 rd day of 
moon month. (Delphini constellation) The tiger indicates the 
Auriga constellation (or Canis Major constellation). It means that a person had 
died in the month of Auriga /Canis Major, and on the 23 rd day of moon month. 
The annual death ceremony will be held in next year on the same Rasi and 
Nakshatra (Month and day). This seal picture is drawn after the illustration 
given in the book of Asko Parpola ( fig5-4, Page. 82) (Parpola, Deciphering Indus Script 
2000) 



The inscription in this seal should be read from left to right. It looks 
like that the sentence starts with indication of a "Lunar Eclipse" (symbol-X). The 
second symbol looks like a broken sacrifice pit (\ ). This Indicates that it was 
month of Leo. The fish symbol (x) stands for the word "month of." The fourth 

symbol ())) stands for day of Aquarius (symbol for water"))"). The last symbol 
stands (\F) for the meaning day. This Aquarius symbol is significant here. Most 
probably, it was a Greek symbol and it was likely that the seal was made in the 
last phase of Indus Valley Civilization. 




This could be the Asherah pole. The tree with peepal leaves identifies 
with mother goddess. (Or) Second possible explanation is that it could be 
indicating Pleiades constellation. The figure gives an impression that two Bulls 
have been tied to tree, which symbolically means "Bull constellation" tied to 
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Pleiades constellation". 

The inscription on seal should be read from right to left. First symbol is 
the calendar symbol with six sections indicating six seasons. The second symbol 




(*>: 



( /) indicates the Leo month. The third symbol fish (*>?) stands for the meaning 
month of." The fourth symbol spear ( I ) reads as "day of." The fifth symbol 
quiver u/ reads as "day of quiver" (day of Gemini) 



The inscription on this seal should be read from left to right. The first 

symbol (V) looks like U-shaped Tilak, which is called as "namam" in Tamil 
language, may be indicating the blood sacrifice done. (Or) It could be flame 
symbol indicating God Agni. The second symbol "Three parallel lines" indicate 
the third day ceremony and the fourth symbol "spear" stands for meaning "day." 
The fifth symbol might be standing for the meaning "Month of and the last 
symbol stands for Aquarius month. 
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Jyotisha Vedanga Table 



The below given table is the extract of information presented in the web site of Barbara on Jyotisha Vedanga 
(Barbara.P.LJ and Wikipedia on Nakshatras (Wikipedia) . These symbols presented in the below given table are drawn after 
the grapheme analysis of Asko Parpola. (Chapter-5) (Parpola) 

Table 2: Jyotisha Vedanga Table. 





Nakshatra 


Sanskrit 


Ruler 


Body part of 


symbol 


Indus 




Rasi/ 


meaning 


( Earlier Moon 


Kala- 




symbol 




Indian zodiac/ 




gods)/ 


Purusha 








Western 




Deity 










zodiac/ 




(later solar gods) 










Location 












1 


Asvini/Dasra/ 
Dasradevata/ 

Mesha 


Possessing horses/ 

The horse woman/ 

ASvaryuj= she 
who yokes horses/ 
mounted on 
horseback/ 


Ketu 
Kumara 


Top of foot 


Horse head/ 
Horse/Goat in 
goat seal (see 
m to be earlier 
period 
symbol.) 


Honey bee- 










There is no 








cavalier/ 




goat 


horse symbol 


Honey 




Aries 


horse tamer 




but Aswins are 


comb 










<a£r 


described as 


L 










m\ 


great medicine 


flk 




Beta ©gamma 








men and honey 
bee and honey 


j —* 




Arietis 








comb are 
symbols of 
them 




2 


Bharani/Yama/ 
Mesha 


BharaNa= Act of 

bearing/ 

This constellation 
coincides with the 


Shukra 


Sole of foot 


Yoni(Vagina)/ 
or 

Elephant 


womb/Yoni 
/germinatin 
g seed are 
inter 






pedestal on which 


Yama= 


- 




changeable 






Kalan stands, 




Sole of foot 








Aries 


Kalan stands on a 


God of Death 


is not available, 








35,39,& 41 


mountain not mere 




may be the 




( 1 1 




Aries 


pedestal 

AAA 




pedestal should 
be construed as 
the sole of foot 




® 
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3 


Kritika/ 


Belonging or 
relating to fire or 


Ravi/ Agni 


Head of kala- 




Razor/Cutter/ 
scissors/ Flam 


Cutter 




Agneya/ 


its deity Agni/ 


M 


Purusha 




e/ 


k A 




Mesha- 


JLy 


X' 


T 




ifl 


\?c 




Vrishabha 


/ \ Agni holding a 


/ \ God 

with stick or 


A 




i!) 


V V 




Aries- Taurus 


knife/ 


spear is Murugan 












Pleiades 


One who cuts 


(Dhandayuthapan 
i) 










4 


Rohini 


The growing 


Soma 


Fore head 


of 


Temple/ Ox- 


Temple/ 






one/or the red one/ 




Kala- Purusha 




cart/ 


ox- 




Brahmi 


also a red cow/ 


Brahma/ 


\J 




Chariot/ 


cart/ 




Vrishabha= 
bull 


Daughter of 
surabhi/ 


Prajapathi 


Parpola says that 




4* 




Auriga constellati 


this symbol 


O&'These two 






Kamadhenu 


on is part of 


looks like 


a 










bull constellation 


cow's head. 


It 


wheels may be 


wheeled 




Taurus 


Figured by 


in earlier period , 


looks like 


the 


representing a 


vehicle/ 






wheeled 


later it became 


Kalan's 




wheeled 






Alpha Tauri 


vehicle/temple/ 


the sacred tree- 


forehead, 




vehicle. 








fish 


Ficus religiosa 


which is the head 




i$\l 




i.e. Aldebaran 






of a bull. 






§j 


5 


Mrigashira/ 
Agrahayani/ 


Name of the 

demon(or) 

vritra in the form 


Kuj a/Chandra 


Eye brows of 
Kala- Purusha 




The Deer's 

head/ 


Deer , 

antelope 








of deer slain by 








Group of 


u 




Vrishabha- 
Mithuna/ 


Indra/ 


Head of 

Mrigashira with 






lotuses 




=IF 




Taurus- 
Gemini/ 


"5? 


horns 








God with 




Head of Orion 


God-X is 
Mrigashira and he 
had deer horns as 
his head dress 


$ 








horns could 

be 

Mrigashira 
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6 


Aarda/ 

Aarudra /( in 
Tamil)/ 


Wet, moist, damp, 
moisture, 

Fresh, succulent, 


Raahu 


Eyes of Kala 
Purusha 


Human Head/ 
Moist, damp, 


Moist- 
Succulent; 
green plants 




Mithuna/ 


green (as a plant, 




wet, dew- 








living, fresh, new, 




fresh, not dry, 






Gemini 


soft, tender , fresh 


Rudra 




succulent, 


X 




Betelgeuse; 


ginger 






green,/ Tear 
drop/ A 


u 




Alpha Orionis 








Diamond 




7 


Punarvasu 


Twin, doubled, 
two fold, a double 


Guru 


Nose of Kala- 


Quiver of 
arrows/ 


archer's 
bow/ Archer 




Castor and 


band or bandage, 


Earth as Aditi 


Purusha 




with bow 




Pollux/ 


the twined ones 


(mother of Gods) 


X 


71 


Mr 




Alpha and beta 


A-A 




A 


a; 


7V 




Geminorum 


AA 




/ % 






8 


Pushya/Sidhya 
/ Tishya 


The blossom or 
flower/i.e. the 


Shani 


Face of kala- 


Cow's udder 
(earlier period) 


Udder/ 




/Kataka/ Karka 


uppermost or best 




Purusha 




Teat. 






1 


of anything./ 
nourishment 


Brihaspati 


/£ 




Flower 












J 


*V 


(Later period 







(Crab)/Cancer 


Tishya is the name 
of heavenly 

archer f^* ■ 


(Guru/ Jupiter) 


Mouth of Kalan 


symbols) 
Flower/ Lotus/ 
Arrow and 


$b 


V 












Circle 






Cancri 












9 


Aslesha/ 

Naga/Karka 

( crab) 

Cancer/ 

Head of 
hydra- 

Sigma hydrae 


Intimate 
connection, 
contact, 
embracing, 
intwining, 
entanglement 
Serpent, Bhuja= A 
bending curve, a 
curve; the arm, the 
breast, the hand, 
the trunk of an 
elephant, branch , 
bough 


Budha 

Sarpas the snake 
that became a 
god/ 

Naga 


Ears of Kala- 
Purusha 


Bending curve, 
the arm 

u 


Coiled 
snakes 

If 



34 



10 


Magha/ 


A gift, reward, 


Ketu 


Auspicious 


Palanquin/ 






pritriya 


bounty, wealth, 
power, a kind of 




events/ no body 
parts. 


royal 






Simha/ 


flower, drug or 
medicine, a 






chamber 
containing 






Leo/ 


species of grain. 






a throne./ 






Leonis/ 








Royal throne 






Regulus (star) 












11 


Purva 


Best portion, the 


Shuki-a / 


Right hand of 


Yoni, A 


Yoni, 




Phalguni 


womb, uterus, 
vulva, vagina, 


Full fire pit and 
Part of fire pit 


kala 


swinging 


Vagina, 




Simha 


place of rest, 
receptacle, seat, 
abode, home, 


30 n 


Y 


hammock, 

Front legs of a 
cot 


Seed grain 




Leo 
Leonis 


i 


i:;.\» 


1 




14) 


12 


Uttara 

Phalguni/ 

Aryamna 


The latter reddish 
one, the 
spring season, 


Shukra 


Right hand 




Bed, Back legs 
of a cot/ four 


Right hand, 
Bed. 


3 Ht 






Simha- Kanya 


small, minute, 
feeble, weak, pith 






legs of a cot/ 
Hammock 


fti 










less, un 




Right hand of 




J JJH 




Leo - Virgo 


substantial, 
insignificant, 




Kalan is forked 
or bearing a 








Leonis 


worthless 




fork/Trishul 








Denebola 














(star) 
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Hasta(Hand) 


The hand, holding 


Soma 


Fingers of the 


Palm/ the 


Hand/ 






in the hand, an 




hand ( a closed 


hand. 


Elephant/Cr 




Kanya 


elephant's trunk, 
the fore arm, some 




hand ) of kala- 
Purusha 


\\) Vk 


ow 




Virgo 


time identified 


Savitri 


V ffi ^ 


Y A 






with part of the 




Y uiil -A 


1 * 1 






Corvus (The 
Crow) 


Corvus 
constellation 




V 3 


Right hand of 
Kalan is 
forked 
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Chitra 


Summer season/ 


Kuja/ Tvashtra, 


Neck of kala- 


Bright jewel 


Variegated 






Conspicuous, 


the celestial 


Purusha 




spots- 




Kanya - Tula 


excellent, 
distinguished, 


architect 


X 


Pearl 


Hi 




Virgo- Libra 


bright, clear, 
bright -coloured,/ 


#& Rfl 


A 


fi) 


IS 




Spica: Alpha 




A 


W T 


\J 






Variegated, 


f % 11 u 










Virginis 


spotted, speckled. 
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15 


Swati 


Vayavya= Soma 
vessels shaped 


Raahu/ Vayu the 
Wind / a broom, 


Chest of Kala- 


Sapphire/ 


a house 
holder's 




Thula 


like mortars 


winnowing of 
corn, an 


Purusha 





sacred fire, 




Libra 


1 


instrument for 






r-\ 




The Golden 


a 


purifying grain 


SL 


A sword/ shoot 


UJ 




Star- Arcturus 


Pavana= purifier, 


(winnowing fan) 


T 


of a plant / 
coral 


■** 




Alpha Bootis 


purification, clean, 
pure, wind, or god 


<fb 




®^ 








of wind, breeze , 
air, 


W 
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Vishaka 


The forked , two- 


Guru/ 


Breasts of Kala 


Potter's wheel/ 


Man 




Radha 


branched/ 


Indra and Agni 


Purusha 


Victory arch/ 


bearing 
fork, 




Thula- 














Vrischika 




The fork here is 










Libra 




actually 
representing five 


^fci 


<K 


P>> 




Scorpio 




fingers of 


A 


A 


X. 




Librae 




Kalan — 






Forked hand 


Fork is 
equal to 














lightning 


17 


Anuradha - 


Additional Delight 


Shani/Mitra 


Stomach of Kala 


Umbrella 


Vrischika 




Maitra 


— 


Varuna , the twin 
gods 


Purusha 


Triumphal 


(Scorpion) 






After Radha 




w 


arch way 


Symbol 




Vrischika 




tt 










Maitri 




lotus 








friendship, 








tf 








friendliness, 


Varuna = keeper 


The inverted 






Scorpio 


benevolence 


of law and order 


comb may be 
representing five 








Scorpionis 


Mitra = name of 
an Aditya 




fingers of Kalan 
which also falls 
in stomach 
region of Kalan 
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Jyestha - Indra 


Zakra 


Budha 


Right 


Circular 
Talisman(Amu 


Bracelet, 




Vrischika 


Strong, powerful, 




Torso 


let) /Ear ring/ 


Circular 








Mighty 












Scorpio 


Antares = anti 


Indra 




Bracelet 


Talisman 




Antares; alpha 


Aries, rival 
of mars 








w9 




Scorpionis 
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19 


Mula 
Vichruta 


The root. / 


Ketu 


Left Torso of 
kala Purusha 


Crouching lion 


A bunch of 
roots tied 




Kali 
Dhanus 


Elephant goad 


Nritti another 




A bunch of 


together. 

3t 








n 


name of kali 




roots tied 


^HyC" 




Sagittarius 


y 






together. 


Tg^^ > 




The scorpion's 














tail/ Scorpionis 
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Purva 


The former 


Shukra 


Back - Dorsal of 


Front of square 


Front of 




Ashadha/ 


unconquered/ 




kala- Purusha 


A brick used 


brick/ 
square 






Apah 


The former 




for the 








invincible/ 


Apah, ruling 
water, one of the 


/I » Back view 


sacrificial altar 








Ashadha = A staff 
made of palasa 


eight demigods 
called vasus/ 


shows the tail , 




1 




Dhanus 


because of that 




b? 






wood, carried by 




tail has been 




H 






the student during 


Aha the vasu 


shown in the 


An ancestor, 


i 






performance of 


ruling the 


symbol 


fore father, or 






Sagittarius 


certain 

1 J 


atmosphere 


Tail is worn by 


an elder 
brother 






Sagittarii 


It 

vows# > 

Purva = the fore 
part or eastern, to 
the east of, former, 
prior, Preceding 


Apa = to drink, to 
suck up, a 
quantity of water, 
to absorb, to take 
away. 


tribal chiefs of 
Sumeria as mark 
of leadership in 
hunter stage 
societies. 


Elephant tusk 
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Uttara 
Ashadha 


Uttara = upper, 
higher , superior 


Ravi 


Waist of Kala - 
Purusha 


Back of square 

A brick used 
for the 


Crocodile, 




Dhanus 


Northern 




i 






Makara 




Visve Deva = 




sacrificial 


Back of 




(crocodile) 


Ashadha = 
invincible 


Guide 


w 


,J 


square 

i 




Sagittarius - 




Visva = universal 




altars 


t=3 




Capricorn 








Small bed 


==) 






Sagittarii 
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22 


Shravana 
Makara 


Zru=to hear, listen 

Srama = lameness 
sickness, the ear, 


Soma 


Genitals of Kala 
- Purusha 


Arrow, 

three foot 
prints side by 


Arrow. 






A 


1 










JTb 


side 


A 












tI /K *^ 




T 




Capricorn 


Limping, three 


Vishnu 


The arrow 


% 


i 




Aquila, the 


foot steps 




indicates the 








Eagle 






genital of kala- 
Purusha and 
temple over it 
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Dhanistha - 
Sravishtha 


The most famous/ 
the most heard 
of/ the 


Kuja 


Anus of kala - 
Purusha 


Flute 


Drum 






Makara 


wealthiest/ Dhani 




fn\ 


w 


oTT 




Kumbha 


stha = following 
the beat ( or) 


The eight Vasus 


\£) 


\ 






Capricorn - 


following the 












Aquarius 


Drummer 












Delphini 
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Satabisha - 


Zata = one 


Raahu/ Varuna 


Right thigh of 


Flower 


Circle 




Varuna 


hundred, 


The whole lotus 
plant/tAraka 


kala Purusha 




r\ 












f al 




Kumbha 




= causing or 


1 




KzJ 










enabling a pass 


<h 


A circle 






Aquarius 


Bisha a shoot or 
sucker , a film or 


over, meteor, 
shooting star, a 


A 


enclosing a 
space 


tfl 




Aquarii 


fibre of water 
Lilly or lotus, or 


helmsman, a 

B 




Empty circle 


water 






an underground 
stalk of any plant 


\ 

float, * a raft 




1000 flowers 
or stars 


carrier 
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Purva 
Bhadrapad 

Kumbha/ 


Aja= goat, 
=one footed, 


Guru 
Aja = goat 


Left thigh 

i 


Front legs of a 
funeral cot/, 

The first/ 


Front leg of 
cattle 




Meena 




Ajopada = Rudra 




1 1 












A 


Front end of a 


La 




Aquarius/ - 


Beautiful front 




/ \ 


bed 


KP 




Pisces 


feet (of Shiva?) 






Swords 


Ms* 




Pegasi 
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26 


Uttara 
Bhadrapad - / 

Ahirbudhnya/ 

Meena 

Pisces 

Pegasi and 
Andromeda 


The later one who 
possesses lucky 
feet of a stool or a 
bench 


Shani/ 

Ahir Budhiyana, 


Lower legs/ 

Or calves of 
kala-Purusha 

Legs of 
Kalan are cattle 
legs (bull's leg) 


Back legs of 
cot/ 

Twins/ 

Kalan carrying 
leg symbol. 


Hind leg of 
a cot/ cattle 


the serpent or 
dragon of the 
deep centre of 
earth's Aura 


Beautiful back 
feet/ king of nagas 
/ circle formed by 
snake biting its 
own tail. 
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Revati 
Paushna 


Some time 
identified with 
Aditi or with 
Durga. 

The wealthy ones 
or the shining ones 
( applied to 
cows & the 
waters) 


Budha/Pushan the 
conductor/ 

Pushan is a 
Vedic deity, 
originally 
connected with 
sun, therefore 
surveyor of all 
things and 
conductor of 
journeys. 


Abdominal 
cavity or groin of 
Kala - Purusha/ 
This body part 
does not coincide 
with the regular 
correspondence 
shown with the 
other body parts 
and Nakshatras 
in the sky map. 


Fish/ or pair of 
fish 


Fish. /or 
pair of fish 

4 


Meena- 

Pisces 

Pisces 
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Abhijit 

Inter calary 

Nakshatra 

Location 
Lyrae/ Vegae 


Lyra 

constellation's 
name is derived 
from lyre, a 
stringed musical 
instrument 


Man with lyre 
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